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Mission Statement
The mission of the Alabama State Council on the Arts is to promote Alabama’s
diverse and rich artistic resources while highlighting excellence and educational
experiences.

The Agency
The Alabama State Council on the Arts is the official state agency for the support
and development of the arts in Alabama. It was established in 1966 by an act of the
Alabama Legislature. The agency supports not-for-profit arts organizations,
programming in the arts for the general public, and individual artists. The State Arts
Council works to expand the state’s cultural resources and preserve its unique
cultural heritage and places a high priority on arts programming by and for schools.
The Council’s primary means of supporting the arts and making the arts more
accessible to varied audiences is through a multi-faceted grants program which
covers all disciplines and fields of creative expression.

The Council
The fifteen members of the Council are drawn from communities throughout the
state. They are appointed by the Governor for six-year terms, and selection is based
on expertise in the arts, business, or community affairs. The officers of the Council
are elected by its members.

The Council meets four times each year, at various locations throughout the state. It
approves agency programs and policies, develops long range plans, and makes final
decisions on state and federal grant dollars under its jurisdiction.

Alabama’s Council on the Arts



STATE ARTS AWARDS 2005 • ALABAMAARTS • 3

Alabama is blessed with an abundance of resources —
many natural, some fabricated—but most are trea-
sures that lie in the richness of our people. In fact,

the personality of our state can best be reflected through
examples of human endeavor that are sprinkled across our
diverse landscape. Human endeavor is evident in education,
the corporate world, public service, cultivating the land, but,
perhaps, there is no area where the unique footprint of our
people is better expressed than through the arts. In the visual,
performing and literary arts, the best of the state of Alabama
is represented through stories, images and sounds created by
a wide range of talented artists.

The arts in Alabama are created, supported, taught,
preserved and presented by some very special people. The
State Council on the Arts, every other year, recognizes a group
of these people and attempts to honor both personal accom-
plishments and contributions to the state. The task of
choosing a limited number of persons to spotlight is difficult
on one hand, but incredibly rewarding on the other. There are
many to choose from. Their stories are remarkable. Their
impact on the state is immense.

This year’s program not only gives us a great opportunity to
thank some outstanding individuals for their service but also
provides an occasion to celebrate the arts and artists in
Alabama. Public officials in the state are increasingly realizing
the important role the arts play in education, early and life-long
learning, cultural tourism, economic development, community
revitalization and enhancing the overall quality of life for the
entire population. We have a lot to celebrate and be proud of in
the state. The arts are a big part of the positive activity taking
place in virtually all of our communities, big and small. The
richness of the arts in Alabama need not be a “best kept secret”
and the wonderful people behind the scenes making the arts
happen deserved to be continually appreciated.

Our state, in many ways, is the sum total of the hundreds
of communities that exist within it’s particular boundaries.
It has often been said that communities do not stay the
same, either growth and progress occurs, or decline and
erosion is realized. One of the consistent characteristics of a
progressive community is a vibrant cultural environment.
You don’t have a vibrant cultural environment without
creative people, visionaries, supporters of ideas and dreams,
those appreciative of quality and people who will give of
themselves for the common good. The Council’s Arts
Awards Program is all about these kinds of people and the
quality of life they enhance.

Finally, we hope the awards evening will be an inspiration
for other Alabamians to join with our honorees in molding
communities that reflect the cultural richness of our diverse
population. The arts and artists of Alabama are indeed one of
our state’s most valuable resources and with a bit of nurturing
these resources can help our state be vibrant and progressive
in all the right ways. n

Al Head is the 

Executive Director 

of the Alabama State 

Council on the Arts.

A Celebration of the

A rts
by Al Head
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Autographed pic-
tures, many with
personal notes,

line Gloria Narramore
Moody’s upstairs studio in
her Redmont Park home.

Photos of Renee
Fleming, YoYo Ma, Samuel
Ramey, the Guarneri
Quartet, John Browning,
Awadagin Pratt, Emanuel
Ax and other classical
music greats share space
with thick scrapbooks of
newspaper clippings,
awards and other memo-
rabilia. Yet to be hung were
the score and baton Richard
Westerfield used for his final ASO
appearance in May.

They’re reminiscences of a remark-
able musical life that began as a prodi-
gy and led to her status as one of
Alabama’s most respected and influen-
tial arts philanthropists, and on May 4,
she’ll be recognized at the Alabama
State Council on the Arts awards pro-
gram when she receives the Jonnie Dee
Little Lifetime Achievement Award.

President of Alabama Symphony
Orchestra’s board of directors since

2001, Moody has been named to the
board of “From the Top,” the NPR
radio program hosted by pianist
Christopher O’Riley that showcases
young talent from around the nation.
The Gloria Narramore Moody
Foundation, established by her late
husband, Frank Moody, stands at or
near the top of contributor lists for
numerous Alabama arts organizations.

For many years Moody was on the
board of overseers for the Boston
Symphony Orchestra and was vice pres-
ident of Janice Mayer and Associates, a

New York management
firm that drives the
careers of opera singers.
She has also been active
on the boards of
Alabama Shakespeare
Festival, Opera
Birmingham, Berkshire
Opera, and was presi-
dent of the Tuscaloosa
Symphony. Last year she
was named outstanding
philanthropist by the
Alabama chapter of the
Association of
Fundraising
Professionals.

PRECOCIOUS PIANIST 
Moody was 4 when she first sat

down at the piano, playing music she’d
heard on the radio and reproducing
music her older sister was playing.

“That didn’t make for good rela-
tions, but she lost interest in it,” Moody
recalls of her sibling.

She was 11 when her parents, on the
advice of area musicians, sent the bud-
ding musician to renowned piano ped-
agogue Roy McAllister at the
University of Alabama. Moody

THE JONNIE DEE RILEY LITTLE LIFETIME ACHIEVEMENT AWARD

Gloria Narramore Moody
MOODY HAS HEART FOR CITY, THE ARTS

by Michael Huebner

Gloria Moody, shown in her home in Redmont Park, is one of the state’s most respected arts
philanthropists.
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remained his student throughout her
music training at UA.

“My parents were not musicians,
and they didn’t know if I was getting
along well,” says Moody. “But every-
where I went I played the piano. The
head of the music school heard me
play at Girl Scout camp. Playing piano
became synonymous with my life.”

Moody continued to teach and per-
form after she graduated from college
and married into a prominent
Tuscaloosa family. Hugh Thomas,
whose father, Frank, coached the UA
football team to a 115-24-7 record and
two national championships from
1931 to 1946, was her husband for 12
years. But tragedy struck in 1967.
Thomas, a member of the Alabama
legislature, was killed at age 33 in a
traffic accident on his way to a meeting
of the House of Representatives.

“That was like the end of the
world,” she remembers. “Hugh and I
had two children. My daughter was 8
and my son was 5.”

STEINWAY, 
NOT BUICK 

For the next two years
she immersed herself in
music, for a time teaching
in a private school. Then
she met an old friend.

“I’d known Frank
Moody my whole life,” she
says. “Frank was 18 years
older than I was and he
had four children. We got
married in 1969. It was just wonderful
to be a family again.”

One of Tuscaloosa’s most promi-
nent businessmen, Frank Moody was
the fourth-generation president of the
First National Bank in Tuscaloosa.
When Gloria graduated from high
school, her father approached Frank,
then a loan officer, about financing a
grand piano.

“Frank just shook his head and told
him, ‘You can buy a new Buick for

that,”’ she
says. “Daddy
said, ‘I don’t
want a new
Buick. I want
a Steinway.”’
Gloria
describes
Frank as the
“outside” per-
son of the
family during
their mar-
riage.
“He was
Mister

Tuscaloosa,” she says. “He was chair-
man of all kinds of things like the hos-
pital board and the mental health
board. I was never a club person; it was
always music or home. He didn’t par-
ticularly want me to have a career, but
said he always felt guilty because he
took my first love—my love of music
and playing.”

Still, Gloria performed often and
studied piano in New York during the
1980s, once accompanying flutist
Ransom Wilson in recital. The couple
also shared a love for travel, so after the
children were grown, they bought a
house in the historic town of
Washington, Conn. But with music
still flowing in her veins, the short
drive from Washington to Lenox,
Mass., where the Boston Symphony
played each summer at the
Tanglewood Music Center, proved irre-
sistible for Gloria. The couple bought a
summer home in Lenox in 1989.

“Tanglewood changed my life,” she
said. “That’s where I got to know YoYo
Ma, Gil Shaham and Itzhak Perlman. I
would think, ‘Why can’t we have some-

Gloria Moody, and UA Celebrity Series artists Itzhak Perlman and YoYo Ma.

Gloria and Frank Moody at their home on Overlook Road, Tuscaloosa.
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thing like this in Tuscaloosa?’ I wanted
to share this with people I love. That’s
when Frank started thinking about the
foundation.”

With his health failing, Frank was
determined to start a foundation and
name it for his wife, whose career he
believed he had curtailed. He and his
family had already funded much of the
construction for Frank Moody Music
Building at UA.

“He wanted my whole name in
there, and he said it was because of
guilt,” she said. “Everything about him
was far-sighted. He knew he wouldn’t
live long, and he wanted me to have
something to do for the rest of my life.”

FUNDING ALABAMA
ARTS 

After Frank died in 1994, Gloria
began funding arts in Alabama, com-
missioning composers, sponsoring
concert series and serving on boards of
directors. The same year, she commis-
sioned William Bolcom’s “Let Evening
Come” for opera legend Tatiana

Troyanos, but the singer died before
the premiere. The work was dedicated
to Troyanos and Frank Moody and first
performed in Tuscaloosa by soprano
Benita Valente, violist Michael Tree
(playing Troyanos’ part) and pianist
Cynthia Raim.

The foundation also funded the
world premiere of Gunther Schuller’s
oratorio, “The Black Warrior,” an ora-
torio based on Martin Luther King, Jr.’s
Birmingham letters.

Moody moved to Birmingham part-
ly to help with the rebirth of the
Alabama Symphony, which
receives the biggest portion of
the $300,000 given annually by
the foundation. During the
recent interim period between
executive directors, Moody
rolled up her sleeves and went
to work.

“I went to the office
almost every day,” she said.
“We’d had several staff
changes, and I wanted to be
sure that the morale stayed
high. And it did.”

When Paul Ferrone arrived to inter-
view for ASO’s executive director, he
was impressed by Moody’s commit-
ment to the orchestra.

“It was clear that she was incredibly
passionate about the ASO," Ferrone
says. "You sensed this unconditional
commitment, not only to the ASO but
to music, and that rubs off on you.
Every time she speaks, you find your-
self leaning forward and paying atten-
tion, because what she has to say, you
need to hear.”

ROOM FOR OPTIMISM 
Foundation recipients range from

large organizations such as the UA’s
Celebrity Series, Alabama Shakespeare
Festival, Opera Birmingham and
Alabama Ballet to smaller endeavors
like Northport’s Dickens Downtown
and Birmingham’s Summerfest.

Moody’s interest in young talent
spawned her sponsorship of the Alys
Stephens Center’s Rising Stars Series,
which showcases artists at the begin-
ning of their careers.

Dr. Dennis Monk, Chair of the School of Music when the new
music facility was built, with Gloria and Itzhak Perlman.

Gloria and long-time friend and colleague
Amanda Penick pose after duo-piano perfor-
mance for UA Leadership Board.

Gloria Moody, pianist Garrick Ohlsson and for-
mer UA president Andrew Sorensen.
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“I was brand new in the community
when I met Gloria,” says Stephens
Center director Caron Thornton, who
hopes to bring “From the Top” to
Birmingham in the near future. “When
she moved to Birmingham, I invited
her to see the hall and asked her to be
on the board. Shortly after, she was
funding the Rising Star series. She’s
your best friend, a fabulous sponsor
and a wonderful human being.”

Moody is mostly upbeat about the
symphony and Birmingham arts in
general.

“It’s going to take a lot of close
observation to figure out how to pro-
ceed,” she says. “We could shoot our-
selves in the foot in a million ways. I’ve
had my fears about large businesses
leaving, but I’m optimistic, particularly
in Birmingham.”

She will also take close looks at can-
didates for ASO’s music director.

“It’s terribly exciting,” she says. “The
search committee will meet after each
and get to know them socially. It’ll be
good for Alabama nationally when all
those conductors see what’s here.
People are always shocked at the high
quality of the orchestra. ■

Michael Huebner is a Fine Arts Writer
and Classical Music Critic for 

The Birmingham News. Copyright,
Article by The Birmingham News,
2005. Originally published May 25,
2004. All rights reserved. Reprinted

with permission.

Gloria Narramore Moody early in her career.
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Fans of The Andy Griffith
Show love and admire
George Lindsey for his

rib-tickling role as the beanie-
capped Goober Pyle, a
dimwitted but goodhearted
filling-station attendant in
mythical town of Mayberry,
North Carolina. But by 1964,
when he first earned the cov-
eted role on television’s top-
rated sitcom, Lindsey—win-
ner of the Alabama State
Council on the Arts’ 2005
Distinguished Artist Award—
was already an experienced
actor on the stage and TV and
movie screens.

“I think I had to do all of
that before I was ready to play
Goober,” Lindsey maintains.
“Without that experience, I
don’t think the role on The Andy
Griffith Show ever would have hap-
pened. I needed to do all of those other
things—working on my range and
developing my voice—before I was
ready to do that show.”

The Jasper native attended Florence
State Teachers College (now the
University of North Alabama), gradu-
ating in 1952. After finishing college,
Lindsey taught for a brief time at Hazel
Green High School before making the

daring and momentous decision to
pursue an acting career in New York—
where he studied at the American
Theatre Wing and eventually per-
formed on Broadway.

“That stage experience helped me so
much,” Lindsey recalled, “having to
perform every night for a Broadway
audience. You really had to be ready—
and I was ready.”

Lindsey eventually moved to
California and began working on net-

work television, playing a wide range
of dramatic roles in episodes of The
Rifleman, The Twilight Zone and Alfred
Hitchcock Presents. The Andy Griffith
series was already airing during that
time, with fellow Alabama native Jim
Nabors playing the show’s first comical
garage mechanic, Gomer Pyle.

“I was considered for the Gomer
role, and I thought at the time that I
should have had the part because I had
more experience,” Lindsey explained.
“But they went with Jim, who turned
out to be marvelous. But at the time,
that was quite a blow.”

Griffith and the show’s producers
later offered Lindsey the one-shot role

THE DISTINGUISHED ARTIST AWARD

George Lindsey
From Weekly Series to Lifetime Achievement

by Terry Pace

George Lindsey with Ethel Kennedy at an Alabama Special Olympics
function. Lindsey helped raise $1.7 million for Alabama Special
Olympics.

George Lindsey receiving an honorary degree at UNA.
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of Dud Wash,
the bumpkin
boyfriend of
Mayberry
mountain girl
Charlene
Darling.

“Something
in the sky just
told me to turn
that down,”
Lindsey remem-
bered. “I’m glad I did, because had I
done it, I would have been too identi-
fied with that role to do anything else
on the show. They never would have
considered me for Goober.”

Before Lindsey officially joined The
Andy Griffith Show, the actor won a
dream dramatic role on a
1964 episode of The Alfred
Hitchcock Hour, an expand-
ed version of the suspense
master’s long-running half-
hour anthology series.
Inspired by a grim, ghoulish
horror story by Ray
Bradbury, “The Jar” was set
in the Louisiana swamps
and featured Lindsey in a
complex and challenging
role as a gentle backwoods
simpleton named Juke.

“That part had already
been cast when I went in to
read for it,” Lindsey noted.
“I went in for the audition,
and I had learned that
script word for word. I put
on a pair of overalls, and I
hadn’t shaved for three or
four days. I didn’t comb my

hair. I don’t know if what I
did was unique, but it
worked for me.”

“The Jar” starred another
Alabama-bred talent, Pat
Buttram, in a rare and
unforgettable dramatic role

as a simpleminded farmer who exacts
gruesome vengeance on his unfaithful
wife. The supporting cast featured some
of Hollywood’s most beloved and best-
known character actors, including James
Best, Collin Wilcox, Slim Pickens,
William Marshall, Jane Darwell, Jocelyn
Brando and Billy Barty. But in the end, it
was Lindsey who stole the show from
the older pros with his heartbreaking
monologue about a haunting incident
from Juke’s past.

“I did that in one take—no close-
ups, no nothing,” Lindsey remembers
with lingering pride. “When I got
through, everybody on the set was cry-
ing. All of those actors on the set had
tons of experience.”

“Working on that show was like
being at the Forum, Yankee Stadium
and the Rose Bowl all at the same
time—and I scored the winning touch-
down.”A cast shot of The Andy Griffith Show.

George with Lulu Roman, Grandpa Jones, and Gunilla Hutton dur-
ing a “Hee-Haw” stage show at Opryland during the 1990s.
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Pat Buttram and George Lindsey doing voice work for the Walt Disney
Company.
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The “Jar” television drama was
directed by longtime Hitchcock col-
laborator Norman Lloyd, best remem-
bered for his sinister title role in the
legendary director’s 1942 thriller
Saboteur as well as his more recent
performance as Dr. Auschlander on
the long-running medical series 
St. Elsewhere.

“They say that 80 percent of direct-
ing is casting,” Lloyd noted in a recent
interview. “In the case of directing
George Lindsey in ‘The Jar,’ it was 100
percent. All I had to do was cast George
in that role, roll the camera and let him

go. He did a beautiful job with it—
absolutely magnificent.”

Soon after earning critical raves for
“The Jar,” Lindsey finally joined the
ensemble cast of The Andy Griffith
Show. In the show’s first few seasons,
the character of Gomer had grown so
popular that the series’ producers

designed to launch a
spinoff, Gomer Pyle,
USMC. Nabors’ depar-
ture left the door open
for Lindsey to join The
Andy Griffith Show cast as
Gomer’s equally unusual
cousin, Goober.
“Doing a regular role on
a weekly series was a big
adjustment,”
Lindsey confessed. “For
one thing, you had to
adjust to Andy being in
charge and doing exactly
what he told you to do—
and he was always 100
percent right. Also, you
begin to look at the way
you work differently
because you’re acting
with the same people
over and over again.
“For instance, I remem-The First George Lindsey Celebrity Golf Tournament held in Montgomery for the Alabama Special Olympics. Pictured left to right, Paul

“Bear” Bryant, Leroy Jordan, unidentified woman, George Lindsey and Earnest Borgnine.

Lindsey was the quarterback for the Florence State
Teachers College Lions football team. He often says

their main play was "Harlon, go long!" His team-
mate and great friend Harlon Hill, of Killen, was the
end who later became a record-setting player for the
Chicago Bears and for whom the NCAA Division II

most valuable player of the year award is named.
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ber doing a Disney picture with a great
group of actors, but after the movie
was over, I never saw any of them
again—ever,” Lindsey continued. “But
when you’re working with your fellow
actors every day on a series, your work
has to maintain a certain integrity.”

After The Andy Griffith Show left the
airwaves in 1968, Lindsey reprised his
Goober character for three seasons on
a highly rated spinoff, Mayberry R.F.D.,
then joined the cast of the syndicated
country-variety series Hee-Haw. He
also appeared in memorable roles on
Gunsmoke, Banacek and a popular
1972 episode of M*A*S*H, television’s
top-rated series at the time.

“I got the M*A*S*H role on a Friday
night,” Lindsey remembered, “and I had
that weekend to learn the lines before
we started filming on Monday.”

Lindsey now lives in Nashville, but
he spends much of his time perform-
ing his live comedy act all over the
country. The popular actor and enter-
tainer will perform during an Andy
Griffith Show cast reunion at Opryland
this summer, and he’s the proud
founder and host of the nationally
renowned George Lindsey/University
of North Alabama Film Festival at his
college alma mater in Florence.

“We’re unique for a regional film
festival, because we’re based at a uni-
versity—so our focus is on using the
festival as an educational tool,” Lindsey
observed. “The festival offers a chance
once a year for students, aspiring artists
and independent filmmakers to come
together, share and showcase their
work and learn more about the art and
craft of filmmaking.”

In its eight-year history, the festival’s
special guests have included Lindsey’s
longtime friend, Oscar winner Ernest
Borgnine, as well as Alabama-based
actor Lucas Black (Sling Blade),
Alabama-born writer-director Tom
Cherones (Seinfeld), music producer
Mike Curb and singer-comedian Ray
Stevens. The George Lindsey Movie
and Television Script Archive at UNA’s
Collier Library includes one-of-a-kind
personal working scripts donated by
Borgnine, Black, “Jar” author Bradbury,

science-fiction legend Forrest J.
Ackerman and other figures from the
world of arts and entertainment.

“When I was in school, there was
nothing at all available like this,”
Lindsey noted. “If there had been, I
might have been a lot better prepared
for the professional work when I first
left Alabama and went to New York.”

An inductee of the Alabama Stage
and Screen Hall of Fame, Lindsey
recently signed to return for his sec-
ond season as host of the popular

STATE ARTS AWARDS 2005 • ALABAMAARTS • 11

George Lindsey in an Alabama Special Olympics parade in Montgomery.

Ph
ot

o:
 C

ou
rt

es
y 

of
 U

ni
ve

rs
ity

 R
el

at
io

ns
, 

U
ni

ve
rs

ity
 o

f 
N

or
th

 A
la

ba
m

a.

Ph
ot

o:
 C

ou
rt

es
y 

of
 t

he
 G

eo
rg

e 
Li

nd
se

y 
C

ol
le

ct
io

n,
 U

ni
ve

rs
ity

 o
f 

N
or

th
 A

la
ba

m
a.



12 • ALABAMAARTS •  STATE ARTS AWARDS 2005

Turner South series Liars & Legends.
He’ll also play the role of a Southern
preacher in an upcoming independent
feature called When I Find the Ocean,
co-starring Lee Majors, Bernie Casey,
Alabama-born actor Richard Tyson
and Robert Redford’s daughter, Amy
Redford. The movie is being filmed in
the Florence/Shoals area by Alabama-
based writer-director Tonya Holly,
who has worked with Lindsey on his
film festival at their mutual alma
mater, UNA.

“I had written the role of the
preacher as very small—basically just a

brief appearance and a single line of
dialogue,” Holly explained.

“But after I talked to George and
thought about putting him in the film,
I realized how much he could do with
that particular part. So I went back and
rewrote and expanded that scene just
for him. Now it’s one of my favorite
parts of the script.”

Lindsey’s return to feature filmmak-
ing marks the fulfillment of a longtime
dream for the veteran actor, whose big-
screen credits over the years range from
live-action roles in Ensign Pulver (1964)
and Treasure of Matecumbe (1976) to

voiceover work on the Disney classics
The Aristocats (1970), Robin Hood
(1973) and The Rescuers (1977).

“I always thought I’d end up a
movie character actor, like a latter-
day Chill Wills or Slim Pickens,”
Lindsey concluded. “I’d like to do
more movies, and I know I’ve still got
it in me. I just have this feeling that
there are young directors out there
who are going to say, ‘I’ll bet George
Lindsey could really play the heck out
of this part.’ So I’m keeping my
instrument tuned.” n

Terry Pace is the entertainment
editor of the TimesDaily, a New

York Times Regional
Newspaper in Florence,

Alabama. His is also an actor,
director and producer who serves
on the steering committee of the

George Lindsey/UNA Film
Festival and teaches film courses

in the continuing-studies pro-
gram at UNA. His written work

has appeared in Cult Movies,
Scarlet Street, Starlog, Fangoria

and other national magazines.

From left to right, Bill Jarnigan, Tom Cherones and George Lindsey. Tom Cherones, who had directed George in NewsRadio,
was being inducted into a hall of fame at the University of Alabama, where he now teaches each spring. Tom was the first fea-
tured guest for the George Lindsey UNA Film Festival. He was also a former director of Seinfeld.
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Alabama has a growing,
national reputation as a
place where a great diversity

of the arts is fostered. Many individu-
als and institutions can claim respon-
sibility for propelling this reputation
forward. However, few people in
Alabama have made contributions to
the arts with such statewide impact as
Mrs. Betty Grisham, a native of
Athens, Alabama. Mrs. Grisham is a
generous patron, advocate and volun-
teer whose dedication has nurtured
and benefited numerous arts organi-
zations across Alabama during the
past fifty years.

Following her graduation with a
BA degree from the University of
Montevallo in 1942, and a MA from
Columbia University Teachers College
in 1945, Mrs. Grisham taught art at
the High Museum, the Westminster
School and the public school system
in Atlanta. She was an original mem-
ber of the Board of Directors of the
Birmingham Museum of Art and ini-
tiated its art education program. Her
efforts established a vital role for the
Museum and reinforced a growing
trend in Museum programs offered for
community enrichment. Following her
move to Huntsville in 1963, she spear-
headed the establishment of the
Huntsville Art League and supported

the Huntsville Museum of Art since its
founding in 1970. She also served on
the Museum’s Foundation Board and
in the Women’s Guild. She and her
husband Charles also provided funds
to name a major gallery in the new
Museum in 1998.

An accomplished artist in
her own right, her creative
journey has had many inter-
esting stages culminating
with a presentation of a solo
exhibition by the Huntsville
Museum of Art (HMA)
which closed in early 2005.
Betty Grisham’s personal art
combines traditional hand-
work such as embroidery and
fabric dying with modernist
elements such as abstraction
and the use of bold patterns.
Her work evokes an earlier
time when great value was
placed upon objects that were
hand made. An accomplished
painter and printmaker, Mrs.
Grisham has numerous exhi-
bitions to her credit, includ-
ing 14 successive solo shows
in Georgia, Alabama,
Mississippi and Texas.
Fascinated with textiles since
childhood, she developed this
passion into successful busi-

nesses in the 1970s and 80s that pro-
duced original women’s apparel sold
under the label “B. Grisham” in
Alabama, New York and elsewhere, as
well as exquisite hand printed silks for
use in interior design. Speaking of her
influences and motivations Betty said,

THE GOVERNOR’S ARTS AWARD

Betty Grisham
Teacher, Patron and Artist Extraordinaire

by Clayton Bass 
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Mrs. Grisham addressing visitors at the opening of The World of Betty
Grisham.
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